20 Cubist questions:
1. What are regarded as the three phases of Cubism (give dates for each)? Early or proto: 1907-1910
Analytical: 1910-1912

Synthetic 1912-1914…..

2. Who were the analytical cubists and where were they from? George Braque, from France and Pablo Picassso a Spaniard living in France.
3. What were some of the traditional means of implying space and reality in a painting? Aerial and one point perspective, composition directing the eye to a point of interest, narrative, emotionally bases subject matter, colour fading to the distance…
4. What was the cubist attitude to these traditional conventions? They wanted the painting to be a painting, not an illusion of reality, or a mimesis of nature, but a reality of its own.
5. What did the cubists seek to do to ‘space’? Flatten it
6. How did cubists ‘analyze’ their subjects? By deconstructing the subject and reconstructing according to their own ideas. Or by ‘dissecting’.
7. What is ‘simultaneity’? Seeing two or more parts or sides of the same object at once.
8. Give an example of what might have influenced the use of simultaneity? Egyptian art
9. What analytical painting is considered the first to use text? Explain why they used text. Georges Braques “the portugeuse” 1911. Text was a flat, 2d, and conceptually based, ie it represented an idea, rather than an object.
10. Give a definition of ‘conceptual’ and ‘perceptual’. One is an idea, from the mind, the other is from the eye, what one sees.
11. What is the new idea regarding the format of the work developed during analytical cubism? Name and date a work it is used in and explain why they used this idea. The oval. Picasso’s “man smoking a pipe” 1911, solved the problem with what to do with the corners, compacted the space, less of a window like illusion.
12. Describe the analytical cubists use of colour and paint application.
Monochromatic, different shades and tones of the same colour, thick dabbing brushstrokes gave a shimmering effect, a tactile quality to emphasise the picture surface.

13. How was unity of the picture surface created? (Describe.)Using ‘passage’ to link the facets together and the subjects to background
14. Name an analytical work which used ‘Trompe L’oeil’, what is it, and where in the work is it evident? Braques, “Violin and palette” evident in the nail giving the illusion the pallete is hanging, tricking the eye to achieve the illusion it is coming out of thye picture plane.
15. Describe the analytical cubists use of light. Arbitrary, random, whimsical. According to the artists wishes, usually to define the planes and facets
16. Name 5 things happening in Paris around the time of cubism that may have influenced them, and discuss why they were an important influence.-cafes- dealers- critics-artists suburbs- contemporaries-exhibitions-wealthy buyers-close,social environment.
17. What does ‘avante-garde’ mean? Cutting edge, from French word ‘vangard’ military term for the firt line of soldiers sent into battle, to pathe the way
18. (Complete the paragraph…) Fragmenting/faceting: This helped to establish depth and movement in space and enabled the whole reality to be shown simultaneously. Objects and background are linked by passage and volume is reduced.

19. Who is the scientist whose theory influenced the cubists and why was his theory relevant to the cubists? Albert Einstein, theory of relativity, that time and space is relative, not fixed or concrete and depends upon the subject. Ie a day to a human is a lifetime to a butterfly.
20. What role does ‘line’ play in an analytical cubist painting? Defines planes and facets, usually horizontal and vertical to not suggest depth or perspective.
21. What do you think might happen next, after ‘analytical’ cubism?

