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Internal Assessment Resource

Art History Level 3

	This resource supports assessment against:

Achievement Standard 91485

Examine the impact of media and processes on art works

	Resource title: Curating an exhibition on modern art

	4 credits

	This resource:

· Clarifies the requirements of the Standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	December 2012

To support internal assessment from 2013

	Quality assurance status
	These materials have been quality assured by NZQA. NZQA Approved number A-A-12-2012-91485-01-6013

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.
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Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Art History 91485. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the Standard and assessing students against it.

Context/setting

This assessment resource requires students to create three catalogue entries as part of a virtual, class-curated exhibition on modern art for a major art gallery.

Students will examine the impact of media and processes on three art works.

The opportunity to evaluate will be enhanced if students select different media and processes and there are clear connections between the art works in terms of theme or subject. 

The quality of the virtual exhibition will not be assessed.

Before using this assessment activity, you will need to select or negotiate a context that will engage your students. 

Conditions

This assessment task will take place over three weeks of in-class and out-of-class time.

The students will work in small groups to establish themes and select art works, but will be assessed individually on the quality of the examination of three art works in their catalogue entries.

Resource requirements

If possible, provide access to a computer suite so that students can produce three PowerPoint slides.

Additional information

The following resource list may be helpful:

Books

Britt, David (ed). (1999). Modern Art: Impressionism to Post-Modernism. London: Thames and Hudson.

Cooper, Philip. (1995). Cubism. London: Phaidon.

Dempsey, Amy. (2002). Art in the Modern Era: A Guide to Styles, Schools and Movements: 1860 to the Present. New York: Harry N. Abrams.

Fineburg, Jonathan. (2000). Art Since 1940: Strategies of Being. London: Laurence King.

Fleming, William. (1974). Arts and Ideas. New York: Holt Rinehart and Wilson.

Foster, Hal, Krauss, Rosalind. Bois, Yves-Alain, and Bocholt, Benjamin H.D. (2004). Art Since 1900: Modernism, Anti-Modernism and Post Modernism. London: Thames and Hudson.

Hughes, Robert. (2009). The Shock of the New: Art and the Century of Change. London: Thames and Hudson.

Lynton, Norbert. (1980). The Story of Modern Art. London: Phaidon.

Parmesani, Loredano. (2000). Art of the Twentieth Century: Movements, Theories, Schools and Tendencies 1900-2000. Milano: Skirt.

Internet

MOMA PS1: http://www.moma.org/
Guggenheim Museum, New York: http://www.guggenheim.org/
Whitney Museum of Modern Art: http://whitney.org/Exhibitions/SingularVisions/
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	Achievement
	Achievement with Merit
	Achievement with Excellence

	Examine the impact of media and processes on art works.
	Examine, in depth, the impact of media and processes on art works.
	Examine, perceptively, the impact of media and processes on art works.




Student instructions

Introduction

This assessment activity requires you to contribute three catalogue entries to a virtual exhibition for a major modern art gallery. 

The theme is Analytical and Synthetic Cubism from the Modernist era in Paris.
Working individually, you will prepare catalogue entries for your three chosen works, examining the impact of different media and processes on each art work.

You will be assessed on the perceptiveness of your evaluations of the impact of media and processes on style and meaning in art works.
1 Media refers to the materials and/or medium and/or technical means used to create art works.  These may include: oil, watercolour, acrylic, ink, chalk, marble, bronze, wood, fibreglass, plastic, film, video, laser, digital images, multimedia technologies, performance.

2 Processes refer to a series of actions or steps taken to produce the art work.

3 Style refers to the characteristics of an art work that, when combined, distinguish the style of an artist, art movement, period or place.  These characteristics may include ways of using line, colour, tone, light, form, composition, space, scale, shape, mass, texture, ornament, media.

4 Meaning refers to the ideas, messages and/or themes conveyed through the features of art works.  Features may include: technical devices, formal elements, subject matter, iconographic motifs, symbols, emblems, action or performance elements.

You will not be assessed on the overall design or presentation of the virtual exhibition.

You have three weeks of in-class and out-of-class time to complete this task.

Task

Select and research art works

The art works you will be presenting will all be Analytical and Synthetic Cubist works. The format is to be a catalogue/brochure for an exhibition. Gather general information from a range of sources about media, processes, and styles sufficient for an in-depth and perceptive examination and explanation of each of your art works.

Create the virtual exhibition

Working individually, select three modern art works for the exhibition and produce a catalogue of each work. This could be in the form of a presentation, brochure, video, 
Gather information to help you examine the impact of the media and processes on the style and meaning of the art works.

Write three catalogue entries (of approximately 500 words each), one for each of your selected artworks, to support the virtual art exhibition on Cubist art. 

In your catalogue entries, examine the impact of the media and processes on the style and meaning of the three art works. For each entry:

· support your explanations of the connections between the media and processes used and the meaning and style of each work by referring to elements of the work 

· support your evaluation of the impact of media and processes on the meaning and style of each work by using relevant contextual evidence. 

List your sources in a bibliography. Your research or resource materials will be submitted with the catalogue entries, but will not be assessed.

Assessment schedule: Art History 91485 Curating an exhibition on modern art

	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student presents three catalogue entries that examine the impact of media and processes on style and meaning in three modern art works by explaining the impact of the media and processes on the style and meaning of the three art works, using supporting evidence from the selected art works.  

Example:

Life in America

Jasper Johns conveys meaning about life in America through his oil, encaustic and collage painting Flag. The well-known design of the stars and stripes acts as a symbol of America. Johns used newspaper underneath his encaustic paint, which refers to life in America, with snippets of image and text showing through the transparent encaustic paint. The painterly application of broad and broken brush marks shows that Johns does not completely break with the abstract expressionists.

Robert Cottingham also creates an image that has meaning about life in America. In Roxy, his subject is a realistic depiction of a fragment of a neon sign for an arcade, which is very typical of the cultural life associated with America and capitalism. His smoothed application of oil paint allows subtle variations in light and tonal modelling so that he can achieve a photographic realism.

The examples above relate to only part of what is required, and are just indicative.


	The student presents three catalogue entries that examine, in-depth, the impact of media and processes on style and meaning in three modern art works by explaining in detail the impact of media and processes on style and meaning in the three art works.

Example:

Life in America

Life in America is characterised by capitalism and jingoistic nationalism. America’s most revered symbol is the national flag, known as the stars and stripes or the red, white, and blue. 

Jasper Johns selected the flag, directed by his dream. His innovative use of encaustic over newspaper collage in Flag challenged fine art practice in the way that his recognisable image challenged the current practice of the abstract expressionists. 

His clever selection of such a well-known symbol meant that Johns was not inventing but appropriating abstract imagery, leaving him free to concentrate on other aspects of his painting method and process.

Robert Cottingham’s photo-realist Roxy mimics the composition and viewpoint of a snapshot photograph. He captures a moment of life in America with his use of traditional painting processes of perspective, tonal modelling, and directed light sources, using oil paint on canvas. Cottingham does not invent his subject. Like Johns his choices appear arbitrary and appropriated, which reflects the dominance of film and popular culture in American life.

The examples above relate to only part of what is required, and are just indicative.
	The student presents three catalogue entries that examine, perceptively, the impact of media and processes on style and meaning in three modern art works by evaluating the impact of media and processes on style and meaning in each of the three art works, using supporting contextual evidence.

Example:

Life in America

“To be an artist, you have to give up everything, including the desire to be a good artist.”

This quote by Johns alludes to his challenge to the role and life of the artist in America in the 20th century. His painting Flag demonstrates innovations that challenge the conventions of paint and fine art by using encaustic over a collage of newspaper. Glimpses of newspaper print through the transparency of the encaustic oil paint refer to the impact of the media on life in America.

Robert Cottingham’s Roxy uses conventional oil painting techniques, within the framed canvas, including tonal modelling and subtle gradations of a colour palette. Cottingham recognises the conventions of fine art painting through mimesis of another art discipline, the photograph. 

Interestingly, while his masterly skills in painting would not be disputed, it is through copying a pictorial reality that he achieves his goal. The quality of the photograph resource, however, has aspects associated with amateur photography such as random cropping, viewpoint, and composition. Thus Cottingham has selected as his source the antithesis of fine art.

The examples above relate to only part of what is required, and are just indicative.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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