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Internal Assessment Resource 
Achievement Standard Media Studies 91491: Demonstrate understanding of the meaning of a media text through different readings 
Resource reference: Media Studies 3.2B
Resource title: Midnight in Paris, from a Post-Modern perspective.
Credits: 3
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Demonstrate understanding of the meaning of a media text through different readings.
	Demonstrate in-depth understanding of the meaning of a media text through different readings.
	Demonstrate perceptive understanding of the meaning of a media text through different readings.


Student instructions 
Introduction
This assessment activity requires you to demonstrate understanding of the meaning of a media text through 2x different readings based on different aspects of postmodern film. You will provide two interpretations of the film Midnight in Paris directed by Woody Allen, which you will present as two separate essays/reports or one essay that discusses both Postmodern Points of Veiw.
You will have approximately 6 hours of in-class and out-of-class time to complete this assessment.

You will complete this as an individual task. 

You will be assessed on how well your readings explain the meaning of the film, including the impact/effect and wider implications of the readings on its meaning.

Task

Develop your readings

Watch the film Midnight in Paris, (2011) directed by Woody Allen.
You may need to watch the film more than once to make sure you have enough information to form strong points for your examination of the film. 
You will probably find it useful to make notes during each viewing to ensure that you have picked out all the relevant information from the film.

Choose two of the following aspects of Post-modernism to influence your interpretations or perspectives that apply to Midnight in Paris meaning of NOSTALGIA:
· Magical realism (shifts in time, time travel, fantastical or impossible elements into an otherwise normal narrative)
· Non-linear narratives (narrative is circular or jumps from place to place)
· Irony, playfulness, quirky, black humour (often treating serious subjects with a touch of humour)
· Patische (literally ‘pasted’ elements from different genres and styles,) intertextuality and generic blurring, (crossing the boundaries between genres and formats).
· Hyper-reality and technoculture (inability to distinguish between real and artificial, or technological created realities ie. The Matrix, altered states, time bending).
· Intertextuality (the shaping of a texts meaning by another text, a retelling of a story, building upon another text).
· Flattening of Affect (technology, media, drugs leading to emotionless, detached or unauthentic lives), Loneliness or hopelessness. Psychological aspects ie. schizoprenia
· Uncertainty or the loss of context (challenging or questioning the accepted norms. Of ie. Reality/spirituality/law/ethics/Christianity/semiotics/psycological etc.)
· Semiotics/symbolism (how meaning/narrative etc. is communicated through symbols or signs, ie. Soap is symbolic of the anaesthetising or sanitising affect of consumer society in David Finchers ‘Fight club’.
When you have selected two possible interpretations, check them with your teacher to ensure that each interpretation you have chosen offers sufficient depth/complexity for you the opportunity to achieve the standard at all levels.

State each of your choices as a hypothesis that you will discuss and support with evidence. For example, if you chose “Flattening of Affect” as one of your interpretations to examine you might state your hypothesis as: ie. “The post-modern characteristic ‘flattening of affect’ bought about by the drugs and medication given to the main character in Donnie Darko is fundamental to understanding the meaning of the film”. Or… “The use of symbolism, such as soap to represent the sanitising effect of consumer society, makes David Fichers’ ‘Fight club’ a post-modern film.”
Select key evidence from Midnight in Paris to support your two interpretations (readings).

Develop your two interpretations (readings) of Midnight in Paris so that they include:

· explanation of the meaning of the text that is revealed though each reading

· analysis of how each interpretation/Post Modern Perspective (reading) uncovers, adds or changes the meaning of the film 
· evaluation of the significance of the effect of different readings for the text and/or society

· accurate and relevant evidence from the film and other sources. 

· connections to media theory.
Present your readings

Present your readings of M.I.P. in one or two written essays or reports. 

You must address two Post Modern perspectives and how the effect the meaning or interpretation (reading).

The essay/report should be approximately 1000 min. words in length.

Assessment schedule: Media Studies 91491 Brick
	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student demonstrates their understanding of the meaning of Donnie Darko by explaining two different readings of the film.

The student interprets the film from different perspectives or theoretical viewpoints realting to post-modernism such as hyper-reality, loss of context, flattening of affect, psychological
The student explains how details of the film enable the viewer to make meaning from the text through each of at least two different readings/interpretations.
The student supports their interpretations with specific evidence.

For example:
Flattened affect – psychological reading:
Let us now begin life-line exercise number one. Please press stop now….

Donnie Darko, the main character, in Richard Kellys’ 2001 film set in the mid nineteen eighties, on first impression seems a normal teenage boy. He wakes up in the middle of nowhere, in a scene that leads us from the rural outskirts of his typically middle American suburban town as he rides his push bike home and we are introduced to the typical ‘American dream’, in a compression of time scene that serves to give us a glimpse of a family doing suburban things like reading a book, watering the garden…nothing strange here? He is a typical ‘everyman’ appearing teenage boy, his first piece of dialogue, at the dinner table, is an argument with his elder sister, what could be more typical for most teenage siblings? Until it is revealed to us that perhaps all is not well, and Donnie is on medication, in therapy and has stopped taking the drugs…

Donnie Darko: Whoa, Elizabeth! A little hostile there. Maybe you should be the one in therapy. Then Mom and Dad can pay someone $200 an hour to listen to your thoughts so we don’t have to.
Elizabeth Darko: OK, you want to tell Mom and Dad why you stopped taking your medication?  
This opening dialogue is crucial to the meaning of the film. Richard Kelly conveys the meaning of the film through the flattening of affect on Donnie by the medication he is taking. His moods, the hallucinations and the power of suggestion and his willingness to unremorsefully and unaffectly act upon suggested actions are linked to his mental state made pliable, emotionless, detached, lonely and hopelessness by the medication he is on. Hence he has stopped taking them, but, under pressure from his family, the medication resumes.

The examples above relate to only part of what is required, and are just indicative.


	The student demonstrates their in-depth understanding of the meaning of Donnie Darko by analysing two different readings of the film.

The student interprets the film from different perspectives or theoretical viewpoints such as auteur, genre, psychological, historical, sociological, cultural or gendered. 

The student explains and analyses how details of the film enable the viewer to make meaning from the text through each of at least two different readings/interpretations. The analysis may involve the ways in which a reading uncovers, adds or changes the meaning of the film. The student may make references and/or connections to media theory.
The student supports their interpretations with specific evidence from the film and other sources.

For example: As he resumes his medication as does the “daylight hallucination” of Frank, the demonic bunny rabbit, who suggests actions for Donnie to carry out.

The actions that Donnie performs, suggested to him via the apparition of Frank, have actually already been suggested to Donnie previously… (Donnie does nothing in the film that hasn’t already been suggested to him), showing Frank is a product of Donnies mind. For example Donnie floods the school after the idea is implanted by the teaching in class by  Ms Pomeroy of Grahame Greens “the destructors”. He torches ? house after a conversation with Gretchen on his ‘emotional issues’ about previously accidentally setting fire to an abandoned house (and tells he did time in jail for the action, was held back not being allowed to drive till he is 21), implying that this was when his schizophrenic state may have been diagnosed and thus the beginning of the meds and his ‘emotional issues’. If it was an accident, like he proclaimed, was he wrongly diagnosed as schizonprenic? “…perhaps then people will understand me” he tells Gretchen, telling us he was misunderstood, feels detached and perhaps also wrongly medicated.

The concept of the power of suggestion on an unaffected, medicated mind is seen throughout the film and is therefore crucial to its meaning.  When his psychiatrist is performing hypnosis on him, and not achieving the desired result. Donnie, instead, goes on a typical teenage boy “beer and pussy, that’s all I need” (waste ground scene) tangent of disgusing sex and directing the outcome of the session, portraying the notion that unlike most people who would succumb to the power of suggestion under hypnosis instead Donnie’s medicated condition reverses this effect and he remains able to direct the conversation in this state. This suggests he is in a hypnotised-like, pliable state in his ‘normal’ medicated condition, leaving him open to suggestion and ideas from others. In this same scene Donnie reverts to a happy, child-like state… smiling and innocent as opposed to his usual ‘flat’ emotionless and unaffected persona… a persona especially present when interacting with the Frank character. At the beginning of the film Donnie has a passionate argument with his sister who tells us he has stopped taking his medication. He shows an argumentative passion and emotion that flattens and disappears when he goes back on the medication after his mother asks “Where do you go at night?” (implying the first time we see Donnie sleep walking is not the first time it has happened and Frank begins to appear, or perhaps re-appear, and that is why he decided to stop taking them and why he doesn’t seem surprised when we first see Donnie meet him). Rose Darko also asks Donnie in this crucial scene “What happened to my son? I don’t recognize this person today?” Showing that she recognises only the mild, flat, suggestable unaffected and medicated Donnie, not the passionate, angry, opinionated Donnie who argued with his sister on a point he made at dinner.

The examples above relate to only part of what is required, and are just indicative.


	The student demonstrates their perceptive understanding of the meaning of the film Brick by evaluating the wider implications of two different readings on the meaning of the film. 

The student interprets the film from different perspectives or theoretical viewpoints such as auteur, genre, psychological, historical, sociological, cultural or gendered. 

The student explains and analyses how details of the film enable the viewer to make meaning from the text through each of at least two different readings/interpretations.The analysis may involve the ways in which a reading uncovers, adds or changes the meaning of the film. The student may make references and/or connections to media theory.

The student evaluates the significance of the effect of each of the different readings for the text and/or society. This significance may include aesthetic, social, cultural, political, historical, economic, technological, or ideological considerations.

The student supports their interpretations with specific evidence from the film and other sources.
For example: Donnie feels detached, dislocated, lost and alone… he voices this concern to his therapist in a discussion about God under hypnoses. He doesn’t want to lose Frank as he is a companion. A guide. Under Franks guidance he flooded the school, which in turn led to walking home with Gretchen and  making a friend “Im really glad the school was flooded today… because you and I would never have had this conversation”. This suggests that the “fateful” outcome of his actions and perhaps in order for such meetings to occur, he must continue the anarchy suggested to him by Frank… ideas implanted in his maleable, medicated mind, like smurfette was implanted amoung the smurfs… “with the intention of destroying the smurf village”.

Fear and love. Chance/fate. Cherita/sparkle motion. Truth/lies Kitty Farmer/Karen Pomeroy. Rabbit/demon. Alternate universe/primary universe. Innocent/guilty. Alive/dead. Science/religion. Create/destroy Passionate/unaffected. Past/future. Alone/connected. Real/unreal. …. These dualities and other are presented to us throughout the film, the films ambiguous meaning and questions raised are made clearer when considering the affect upon the main character of Medicated/unmedicated. Donnie said it himself, things just are not that simple, they cannot just be lumped into 2 catergories… Perhaps its normal for teens to display feelings of detachment, unaffectness etc… that the true meaning of Donnie Darko is the failure of the system on teenagers… overdiagnosing and relying on quick fixes such as medication to placate otherwise normal teen emotions. An issue that became more and more prevalent in the eighties and reaching ‘epidemic’ proportions as teenagers with ‘issues’ were prescribed medication such as Valium for depression, Ritalin for ADHD etc. to make them compliant and ‘suggestable’ to their parents and teachers and society in general… and thus not your typical, teens!

The questioning of reality, the mood swings, acting out, hallucinations, violent and antisocial acts, making mistakes, being told what to believe in 

The examples above relate to only part of what is required, and are just indicative.




Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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