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Synthetic Cubism - Picasso, Braque

Br 1912 Picasso and Braque had realised that the techniques of ANALYTIC CUBISM that they had developed since
1907 were leading them to abstraction and not to a greater expression of reality as ther had intended. They, along
with Gris, then began to explore a new range of ideas and techniques which led to the emergence of a new form of
Cubism; SYNTHETIC CUBISM

Key Features

Feature

Significance

LETTERS

First used in the Analylic Cubist works which represent the transitional phase towards,
Synthetic Cubism e.g. Braque The Portuguese' These letters had a number of functions.

1. Another means of communication, being by their nature specialised visual symbols.

2. They emphasise the difference between the painting and reality - words are a symbol of
the object just as the picture is.

3.They emphasise the picture surface~ words are two dimensional, justas the painting is.

4. They are more 'real than painting, because they are an integral part of everyday life, and
therefore qualify as a subject for ‘At

5. They may be used as a purely decorative element in the work.

6. They may be used for compositional purposes to reinforce the basic geometry of the work.

COLLAGE

Incorporation of ready made objects - fickets, illustrations from magazines, newspapers etc.
printed wallpapers -into the composition of the painting. Papier colle (pasted paper) collage.
- Allowed artists to question the nature of Art, by using materials not normally associated
with "Fine Art". Can a work of Art be made out of rubbish? Can an artist use materials
created by someone else or br a machine? Picasso's response was that reality is not
imitated but INTEGRATED

Collage shapes are not just used to represent the contours of an object but are also used as
abstract compositional elements in relation to each other.

A piece of the real object can be included in the Painting which can then represent the whole
object e.g. chair caning a chair a piece of a newspapers name JOU represents the whole
paper. This is what is meant br the integration of reality.

Collage elements can be used in a non-representational (decorative) manner & convey
information.

SPACE

~There is a complete denial of illusionary space - papier colle is inherently flat.
- overlapping collages and shadowing of edges create spatial relatonships but these are
PICTORIAL. not DESCRIPTIVE relationships.

- objects possess NO VOLUME, have no substance and have flat (honest) appearance.
- there is a complete abandonment of chiaroscuro and the Renaissance conception of
painting. Works are built up from the surface, not illusionalistically shown in depth.

COLOUR

Picasso and Braque felt colour had been neglected in the Analytic phase and thought it was
necessary to reintroduce it but did not want to be bound by the conventions of traditional
reality .. local colour. lighting

- colour becomes separated from representational duties and becomes an element of
composition and decoration in its own right

SUBJECT

~is suggested through a number of SEPARATE devices 6.g
shape is indicated by the contour line - colour texture s indicated by papier colle

- the surface and the shape of the object no longer NEEDED to be united.

- Visual puns are introduced

- subject analogies are introduced a musical instrument may be shown in place of a head -
this leads on to Dada and Surrealism

- an element of incongruity is introduced, the used of ripped newspaper for the shape of a
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